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MapdAAnAec ExénAwoeic / Parallel Events
Dance Throughout the Year ©MeMeraki

18:00-20:00

screening loop

16.11

SdBBato/Saturday

All in good time /
DAa otov xpovo ToOUG

33°39'19.1"E

MpoBoAn 3 oUVTOMWYV TALV1IWV X0poU
oe emnavdAnyn / 3 short dance films

®oiBog Bag & NoUtoa MouAoulaoBiAt /
Fivos Vas & Noutsa Poulouzasvili

Avvn XoUpn & AyyeAog XapaAdpmoug /

Annie Khoury & Angelos Charalambous

S€Beva

TZoUAn XopoAapmidou, Kupildkog

>tpouBog & NGP /

Julie Charalambidou, Kyriakos

Strouthos & NGP

19:00
Q&A pe Ttoug dnpioupyolg /
Q&A session with the artists

17.11

Kupiakn/Sunday

Alopydvwon: 3t€yn XopoUu Aspeool /
Organised by: Dance House Lemesos

18:00-19:30

*5-year tribute

MpoBoAn TOalviwv xopolu /
Dance film screenings

19:30-20:00
0&A pe toug Snuioupyolg /
Q&A session with the artists

* Qa mpoBAnBouv taiviec yopoU
mou &nuiloupynBnkav Tad
Tedevtala meévte ypdévia oTo
mAaioilo Tou mpoypdupatoc Dance
Throughout The Year oe
ouvepyacia pe TN pEVTOPC
Xpuodvln Mrnadéka /

Dance films created in the
past five years within the
framework of Dance Throughout
The Year in collaboration with
mentor Chrysanthi Badeka



Iotopilkny avadpopn

To Ymoupyeio MNaideiag «kal TMoAlTlopoU, o0TOo TWAdiolo Tou
oTPATNY1KoU TOU OTOXOU y1ld OVAMTUEN Tou cUyxpovou XopolU oTnV
Kumpo, e1oAyaye 1o 2001 Tov Beoud «MNAatpopua Xopol - XOPEUTLKEG
SUVOVTAOE1G».

Tov TmpwTto Xpovo ©Bdlopydvwong Tou BeouolU, n MNAatedpua
mpaypatonolnBnke atn Asukwold oTo KAE10TO O£aTpo Thg ISWTKAG
>xoAng FALCON. Am6é Tnv emlopevn Xpovid, BPAKE MHOV1HN OTEYN
p1AoZeviag oTo BZatpo PldATo otn Asgpecd, To omolo aykdAiace
Tov Beopd, é£€xovtag ouvteivel OAd autd TA XpPovia TOOO OTNV
eopaiwon 600 KAl oTnV avdntuin Tou. EkToTE, TOo Bfatpo PildATo
£y1lve 0 ouvdlopydvwTtAg Tou Beopol, pall pe T1g MOALTLOTKEGQ
Ynnpeoieg.

STV TPWTN ©&1lopydvwon, TOU TPOYHATOMO1ABNKE TOV MApTio TOU
2001, £AaBav pEPOC TECOEPLC OpAdeg. 01 MEVTE MPWTIEC MAATPOPUES
gixav d1oywvioTiko XopakTtApo, mpoopEpovIag 1o kal 20 BpaBetio,
KaBwg kat £161kég pveileg. To 2007 n MAatpoppa XopolU dpX1loe va
cpmAouTiZeTal pe mapdAANAEg ekdNAWOELG, OMWG £KBsaon pwToypaplag
Kal TPOoBOAEC mapacTdoswv xopoU. O 0TOGX0G va eumAoutiotel n
S1opydvwon pe MUPAAANAEG £K&NAWOE1G oUVEXT1OTNKE KAl To 2008, pe
™ &1lopydvwon tou «Dance Throughout the Year», pe mpwtofouAia
™™g STéyng SUyxpovou XopoU Aegpeool, n omoic £KTOTE OCUUUETEXEL
gvepyd otnv O0An &ilopydvwon.

To 2019 onpatoddtnoe pla véo emoxf ylia Tov Beopd, Tou
LETOVOPAOTNKE g «MAATPOpUa Xopoypapioag Kimpou», Ype S1eUpUPEVEC
KATNYOP1leC OUMUETEXOVTIWV KAl HE TNV €lodywyn Tou «Bpapeiou
Néou Xopoypdpou».

0 Beopdg £xel oupBdAel oe peydAo BaBpd oTnV AVvATTUEN TOU
xopoU Kdl £181KOTEPU TNG XOPOYPAPLKAG dnpioupyiag otnv Kimpo,
TMPOBAAAOVTAG TO SNULOUPYLKO €pY0 TWV KAAALTEXVWV KA1 XOPEUTLKWY
opddwyv oTov TOMEN Tou ouUyxpovou XopoU. 0 Beopdg avadeikvuel
Tov MAOUTO TNng dnuioupyilog, Thg €umveuong Kal TtTng BepatoAoyilog
TWV Xopoypdpwv mou &ilapévouv otnv KUmMpo, T1G EPUNVEUTLKEG
1KOVOTNTEG KAl TNV TEXV1KA 6€E10TNTA TWV XOPEUTWV, otoilxela
Tou oUupBdAAOUV oTNV emlTuXila Tou TOopéd KOl OTNV AVAMTUEN Tou
Ko1voU Tou oUyxpovou xopoU. MapdAAnAd, HEow Thg mapoakoAoUBnong
™™g MNAATPOpUOG Amd EKTMPOOWTOUC TMOALTLOTLKWV POPEWV KAl 51eBVWV
QeOT1BAA Tou €EZwTeplkolU mMou eiyxav TN dSuvaTdTNTO HETOKANCGEWYV, N
NAQTPOPUN TPOCEPEPE £UKALPlEG TOOO OTOUC XOpoypdpoug 600 Kot
0TOUG XOPEeUTEC yla &61eBveig ouvepyaoieg ka1 mapoucioon Twv
gpywv TNg MAatpdppag oe 61eBveig ouvavtAos1lg Kol GeoT1BAA.




A historical retrospective

The Ministry of Education and Culture, as part of its strategic
objective to develop contemporary dance in Cyprus, introduced
the “Dance Platform - Dance Encounters” institutional event
in 2001.

During its first edition, the Platform took place at the FALCON
School Theatre in Nicosia and, as of the following year, it
became permanently hosted at the Rialto Theatre in Limassol. The
Theatre embraced the Platform and has, ever since, contributed
to its establishment and further development, becoming the co-
organiser of this institutional event alongside the Cultural
Services.

Four dance groups took part in its first edition, which was
held in March 2001. The five first Platform editions featured
a competition section, offering 1st and 2nd prizes, as well as
special mentions. In 2007, an effort to enrich the Platform was
initiated by organising parallel events, such as a photography
exhibition and screenings of dance performances. The effort to
further develop the Platform continued in 2008 and, for the
first time, the “Dance Throughout the Year” parallel programme
was presented at Dance House Lemesos, which has since been
actively involved in its organisation.

The year 2019 marked the beginning of a new era for the Platform,
which was renamed to “Cyprus Choreography Platform”, including
additional categories of participants and introducing the
“Prize for Emerging Choreographer’”.

The institution has significantly contributed to the
advancement of dance, and especially of choreography, in Cyprus
by promoting works of contemporary dance artists and dance
groups. It has also been highlighting the wealth of creativity,
imagination and dramaturgy of Cyprus-based choreographers,
as well as the dancers’ skills and techniques, all of which
enable the contemporary dance sector to further develop and
expand its audience. At the same time, invited representatives
from cultural organisations and international festivals are
offering new opportunities to local choreographers and dancers
for international collaborations and for presenting their
choreographic pieces to dance festivals and events abroad.



NapaoKeUun
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White. Noise.
Navaywtng Toypry | Panayiotis
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I6¢a & xopoypapia: Mavayiwtng Topn
Eppnveia: Aapioavog AyyeAog EuotaBiou
Mouo1iknl ouvBeon: Avopéag Oi1kovouidng
Sxed1uopog KouotouploU: Pea OAupmiou
SXxed1uopog pwTiopou: Mavaylwwtng Mavouong

Concept & choreography: Panayiotis Tofi
Performance: Damianos Aggelos Efstathiou
Music composition: Andreas Economides
Costume design: Rea Olympiou

Lighting design: Panagiotis Manousis

E6w. Timota. Houxia. Eivatl. 2Smdvio.
Miotelw. & autd. Mikpd mpdypdata. AKouU.
Kavéva mAoaiolo. Adeio. >dpka. Eva owpd.
OpuUPMATLOPEVO. Mia oknvAR. Ekel. Koita.
Atapavég. Eva aviikeipevo. Mia oknvA.

EppaviZetat. Xwp1loTd. Kaveig. ‘Evag
yiBupog. Akou. AlaypdpeTatl. EmimAger.
EZapaviZetal. Eivalr _  3Imdvio. Otav

Zepelyel amO TO MEMPWUEVO TOU.

It’s here. Nothing. Silence. It’s rare. I
believe in them. Little things. Listen. No
context. Empty. Flesh. A body. Shattered.
A stage. There. Look. Transparent. An
object. A stage. It appears. Separately.
Nobody. A murmur. Listen. It disappears.
It floats. It vanishes. This moment. It’s
rare. When it _ escapes its destiny.







0 Mavaywwtng Topr), HEOW TNG XOPOYPUYPLKAG
€peUVvdg TOU, EMLKEVIPWVETAL 0& BEUNTLKEG
amokpuUYng, amooupong Kol o&laypapng, Kadwg
€0T1ddel O0TNV OpoPYPld Kal eZouBevwon ToOU
KevoU OWHATOG KOl TNV EVEPYELOKA TMopoucia Tou
«dyvwoTtou». Td €pyc Tou Yopaktnpilovtal amo
51OKPLTIKO MLVIPAALOMO, ThH XPAON TOlNT1KoU
AGyou, oTolxela popavIiiopolU, OAAd KAl
€VTOVN OWHAT1KOTNTA. APX1lKA eKmaldesupgvog
WG £1KAoT1KOg oxediaotAg, o MNavaylwwtng
amopoitnoe pe didkpion amd To Trinity Laban
pe mrtuyxilo SUyxpovou XopoU kal dimAwpe SToudwyv
XopoU. Elvat avayvwplopevog K1vnoloAdyog Kat
oxedl1a0TtAg Kivnong, o omotiog £xe1 BpaBsutetl
WG «Anuioupyog Tng Xpovidg» oto BpaBeic Tou
Osatpikol Opyavicpol Kimpou To 2018 yila ThV
KAAALTEXV1KA TOoU susAliia, pavtacia Kol TOAUN
ylo TME1PAUATLOUG. BOOlOUEVOG OTH XOPOYPOPLKA
€pEUVO KOl TO K1VNO10AOY1lKO AgZ1A0y10 TOU,
€xel 616dEe1 gpyaocTApla Kivnong kat olvBeong
0g STOKYXOAUn, NdmoAn, ABAva, EppoumoAn,
Aepecd kol Asukwoia.

Panayiotis Tofi’s choreographic research
embraces topics of concealment, dispossession
and decentralisation, while he focuses on
the beauty and exhaustion of the uninhabited
human body and the uncanny presence of
the unfamiliar. His works are recognised
by subtle minimalism, the use of poetic
text, elements of romanticism, as well as
intense physicality. Initially a trained
visual designer, Panayiotis graduated from
Trinity Laban with a First Class Bachelor
of Contemporary Dance and a Diploma 1in
Dance Studies. He 1is a highly appreciated
theatre movement designer and director who
received the #“Creator of the Year” award
from Cyprus Theatre Organisation in 2018 for
his artistic versatility, imaginativeness,
and boldness towards experimentation.
Based on his choreographic research and
movement vocabulary, he has led movement and
composition workshops in Stockholm, Naples,
Athens, Ermoupolis, Limassol, and Nicosia.

www.panayiotistofi.com
@panayiotistofi



NO IM NOT

Ndavog MaAaktog | Panos Malactos
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Xopoypapog: Mdvog MaAAKTOC

Mouoikn: Aenaa - Die Arkitekt / The Swan - Camille
Saint-Saéns / Dystopia - Wax Wings,

Die Arkitekt / NO IM NOT - MOUCKA KOl Tapaywyn:
TEO.x3, otiyxoil: Ody Icon

KouotoUpia: Opgotng Aalolpag

owTlopog: BaoiAng Meteivdpng

Xopelouv: ZTuAldva AmooToAou,

NoataAia BaoilAikn Bayevd, MeAiva ZopokA£oug
BonBog: Mdyda Apyupidou

E161kég cuyapiotieg: Bike Hub Cyprus

Choreographer: Panos Malactos
Music credits: Aenaa - Die Arkitekt; The Swan -
Camille Saint-Saéns; Dystopia - Wax Wings, Die

Arkitekt; NO IM NOT - Music and production by TEO.
x3 , Lyrics by 0Ody Icon

Costume designer: Orestis Lazouras

Lighting designer: Vasilis Petinaris

Dancers: Styliana Apostolou,

Natalia Vasiliki Vagena, Melina Sofocleous
Assistant: Magda Argyridou

Special thanks: Bike Hub Cyprus

Friday

NapaoKeUun

To NO IM NOT amoteAsel ouvéxeld Kal amdvTnon OT1g
cpwtfoelg mou BEtovtat oto Are you OKAY?, 1nv
TeAsutaia opadikA SouAeid Tou Mdvou. AuTA N tapdoTaon
cypaBuvel oToug ouvexelg aywveg Wuxilkng uyelag,
d1lvovTtog €ppoon oTOoV OVTLKTUMO TNG KATAXPNONG TNG
gfouoiog KAl TwWV BSUVAULKWY O0TOV KOOHO Tou xopoU.
YroypappiZetl tn olvéeon TNG SOWTEPLKAG OavaTopaxng
HE T1Q SEZWTEPLKEQ M1E0E1g €vOg TOoElkoU epycciakol
MEPLBAAAOVTOG, QUPLOBNTWVTOG TNV £1KOVA TNg susiiag
TOU TOPOUC1AZeTal OUXVA OTOV XWPo autd. H mapdotacn
EPXETAL OVTLHETWNN HE TNV MOAUTAOKOTNTO TOU dyXOUG
Kat twv kploswv mavikoU, svw €ZeTtdlel TOV TPOMO ME
Tov omoilo 01 XOPEUTEG avIlpeTwniouv Td CUCTHULKA
ZNTAPATO TNG KAKOmoilnong, TNG Xe1paywynong kat
TWV HN PEAALOTLKWY TPOCOHOKLWV OTNV EMOYYEARATLKA
Toug Cwn. MpoBdAAovTog TH duadikn mopadofdtnra TWv
SUMELPLWY TOUG, N MApdoTaon £M181WKEL va EeTUAigel
™ ducappovia peTaEl TNG KO1VWV1KAG Tigong Tou va
paivovtal «evid€el» KOl TNG TPOYHATLKOTNTAG TWv
aywvwyv Toug.






NO IM NOT serves as a continuation and response to the themes
explored in Are You Okay?, Panos’ latest group work. This
performance delves deeper into the ongoing struggles of mental
health, emphasising the impact of abuse and power dynamics
within the dance world. It highlights the intersection of
internal turmoil with the external pressures of a toxic work
environment, challenging the fagade of wellness often presented
in the industry. The piece confronts the complexities of anxiety
and panic attacks, while also examining how dancers navigate
the systemic issues of abuse, manipulation, and unrealistic
expectations in their professional lives. By showcasing the
duality of their experiences, the performance seeks to unravel
the dissonance between the societal pressure to appear “okay”,
and the reality of their struggles.

0 Ndvog MaAakTOg cuvepydleTal pe Toug Peeping Tom oto BEAy1lo
and 1o 2020. 3e& nAlkia 17 £Twv €ykataoTdBnke oto Aovéivo yia
Vo omouddoel HouUo1lkO BEatpo pe umotpopia (Dance & Drama Award)
oto Bird College. Emelta, ouvéxloe TnV eKmaildsuon Tou 01N
>X0An Rambert oOmou améktnoe mtuxio oTto MmoaA€to Kol SUyXpovo
Xopo6. AoUAeye pe toug Festspielhaus St. Pélten (Auotpia) (Ohad
Naharin/Shahar Binyamini), Liliana Barros (lepupavia), Fresco
Dance Company, KENZO Paris, Compagnhie Tabea Martin (EABetia),
Andre Uerba (leppavia), Jason Mabana Dance (H.B.), Emma
Evelein Dance (OAAavdia), X-it Dance Theatre (KUmpog/EAAdSQ),
Milena Ugren Koulas (KUmpog), Acwpateg Auvdpelg (Kumpog) kat
guvepydoTnKe TMOAAEC Qopeg pe tov EAAnva oknvoBEtn HAla ASAM wg
EPUNVEUTAC KOl Xopoypdpog. To XOPOYPOUPLKG Tou €pyo ToEideye
otn Néa ZnAavdia kai avd tnv Eupwmn.

Panos Malactos has been working with Peeping Tom in Belgium
since 2020. At the age of 17, he moved to London to study musical
theatre with a scholarship (Dance & Drama Award) at the Bird
College. He then continued his training at the Rambert School,
where he obtained a BA in Ballet and Contemporary Dance. He
worked with Festspielhaus St. Polten, Austria (Ohad Naharin/
Shahar Binyamini), Liliana Barros (DE), Fresco Dance Company,
KENZO Paris, Compagnie Tabea Martin (CH), Andre Uerba (DE),
Jason Mabana Dance (UK), Emma Evelein Dance (NL), X-it Dance
Theatre (CY/GR), Milena Ugren Koulas (CY), Asomates Dynamis
Dance Company (CY), and collaborated multiple times with Greek
director Elias Adam as a performer and choreographer. His
choreographic works travelled to New Zealand and all over
Europe.

@panosmalactosdance
@panosmalactos



EPISODES

Mapia Mepacipou | Maria Gerasimou
Diversity Dance Company
157

Xopoypapog: Mopia Mepacipou

Xopeutég: IZauméAAa Avaotaciou, Chris Mills

Is¢a ka1 mapaywyn: Mapia Mepoaocipou, MoAuva MoavayiwTtou,
Diversity Dance Company

SKNV1Ka: PapaéAAa XploTopopou

KouoTtoUpia: Mdyda Pouyyéptl

owtloTtAg: Aleksandar Jotovic

YNOOTNPLKTEG MAPUYWYHG £PYOU HECW MUPOXWPNONG OTOUVTILO y1ld
npoBeg: City Stage Center, Dance Frosso Hadjigeorgiou, Néa
Kivnon, Dance School Maria Messis

YNOOTNPLKTEG MAPUYWYHG £PYOU PECW KlvnoloAoyiog / £181k0g
avBpwnivwv KlviAcewv: The Stoned Ape Therapy amd tov Papani
EAeuBepiou

15.11

Choreographer: Maria Gerasimou

Dancers: Izabella Anastasiou, Chris Mills

Idea & production: Maria Gerasimou, Polina Panagiotou,
Diversity Dance Company

Set: Rafaella Christoforou

Costumes: Magda Ruggeri

Lighting design: Aleksandar Jotovic

Project supporters - Rehearsal Studio: City Stage Center,
Dance Frosso Hadjigeorgiou, Nea Kinisi, Dance School Maria
Messis

Project supporters - Kinesiology / Human Movement
Specialist: The Stoned Ape Therapy by Rafael Eleftheriou

Friday

NapaoKeUun

«Av 6gev Z€peilg TNV 1oTopila oou, TOTE 6ev E€peilg timota. Eloal ocav £va pUAAO
mou 6ev Z€pel 6Tl elval pépog £vog SEVTPOU».
Michael Crichton, 1942-2008, Apeplkavog ouyypapeag

To £pyo EPISODES eival Tto 6elTepo PEPOG plag TPlAoylag mou mpaypateUsTtdl
Kal emeepydleTal TtV 1otopid Ttwv pilgdwv pou. Tautiletal pe HVAPEG aAnB1lvAg
1otopiag. AMOKOAUMTEL eme1oddia TNG €mM1BeT1KAG MASUPAg TNG avBpwmivng ¢uong
Kal TNV mpwItdyovn ouykivnon Tou mOVoUu, TNG AmMOd0XNG, TNG owtnpilag kKdil TNG
eAeuBepilag.

H opdda yxopoU Diversity Dance Company, pe 16pUTpP1la KAl KAAALTEXV1KA 61euBUvVTpla
TN xopoypdpo Mapia Mepdoipou, mapoucildlel To VEo €pyo TNG pe TiTAOo EPISODES,
pio amdé T1G TMl0 TMPOOWTMLKEG OSOUAE1EQ TNG. & ouvepyaoia pe TN ouvidplTpla
MoAUva MNavaylwtou miotelUouv OT1 TO £py0 QUTO «elval €vd KOPUATl yla 6Ad 6oa
MPEME1l va KAYoUpe, HIAWVTAG ylo owpaTo mou eilvatl omaopéva, aAAd Bplokouv éva
PWg HEoO amd TO OKOTAS1 Toug, amd TNV NXW Tou PuBpolU Kal TNV €AsuBepila mou
81vel n HOUC1KNA OTNV Yuxn TOUG.






«To va €xelg pifeg eival 10wg N MlLo OCNUOVTKA KOl TM10 TMOPAYVWPLOUEVR avdAdyKn Thg
avBpuwTivng WYUXNG».
Simone Veil, 1909-1943, MaAA16a @lAb6cOQpOG

“If you don’t know your history, then you don’t know anything. You are like a
leaf that doesn’t know it is part of a tree.”
Michael Crichton, 1942-2008, American writer

EPISODES is the second part of a trilogy, which deals with and processes the
history of my roots. It is identified with memories of a true story. It reveals
episodes of the predatory side of human nature and the primitive thrill of
pain, acceptance, salvation, and freedom.

EPISODES, produced by Diversity Dance Company, led by founder and artistic
director Maria Gerasimou, is one of her most personal works to date. In
collaboration with co-founder Polina Panagiotou, they express that #“this
work is a piece about everything we have to burn, speaking of bodies that are
broken, but they find a light through their darkness by the echo of rhythm and
the freedom that music gives to their soul.”

“Having roots is perhaps the most important and most unrecognised need of the
human soul.”
Simone Veil, 1909-1943, French philosopher

H Mapia Mepacipou yevvBnke to 1996 otnv Kimpo. =ekivnoe poBApatoa otn oXoAn TNG
Opoowg XatZnyewpylou. EMAExBnke agtnv opdda Dance Cyprus Junior company. SToug
TeAlkoUg YAGP, £AaBe umotpopieg yia T1g oXoAeEg The Ailey School kal Bolshoi
Ballet. To 2013, otoug nuiteA1lkoUg YAGP, emi1A£€xBnke avdpeoa otoug 12 kopupaioug
Xopeutég. To 2010, £AaBe mpwto PBpaBeio otov Maykumplo Alaywviopd XopoU oTNnV
katnyopia Junior kat To 2013 £AaBe mpwto Ppapeio otnv katnyopia Senior. EAcpe
mMAAPN umoTpopila yla omoudég oT1g OXoAEg Chateaux-roux, The CapeSchool kau
Alonzo King LINES Ballet. To 2014, £€AaBe mAAPN umoTpPOPic yloa omoudsg oto Alvin
Ailey American Dance Theater School otn N€a Yopkn omou EZekivnoe Thv ekmaideuon
Tng. Exel ouvepyaotel pe kopupaioug xopoypdpoug omwg Dwight Rhoden, Desmond
Richardson, Jae Man Joo, Carmen Rozenstraten, Earl Mosley, Judine Somerville,
Davide Bombana, ®wtn NikoAdou K.d.. To 2016, Eekivnoe TNV EMAYYEAUATLKA TNG
otadto6popia otn Néa Yopkn wg ocoAloT otnv opdda xopoU Complexions Contemporary
Ballet Dance Company. To 2023, 16pUBnke n opdda xopoU Diversity Dance Company
amdé T1g Moapia Mepacipou katl MoAuva Mavaylwwtou otnv Kimpo.

Maria Gerasimou was born in Cyprus in 1996. She began her dance training
at Dance Frosso Hadjigeorgiou. Maria was part of the Dance Cyprus Junior
Company. She participated at the YAGP finals and received scholarships for The
Ailey School and Bolshoi Ballet. In 2013, she was selected at the YAGP semi-
finals amongst the top 12 dancers. She also participated in the Pancyprian
Ballet Competition, winning 1st place (Junior category) in 2010, and 1st place
(Senior category) in 2013. Maria received full scholarships for Chateau-roux, The
CapeSchool, and Alonzo King LINES Ballet. In 2014, she began her studies at The
Alvin Ailey American Dance Theater School after receiving a full scholarship.
Maria has performed for well-known choreographers such as Dwight Rhoden,
Desmond Richardson, Jae Man Joo, Carmen Rozenstraten, Earl Mosley, Judine
Somerville, Davide Bombana, Fotis Nicolaou, et al. She joined the Complexions
Contemporary Ballet Dance Company in 2016 as a soloist artist. In 2023. Maria
Gerasimou and Polina Panagiotou established Diversity Dance Company in Cyprus.

@Cmariagerasimou96
@diversity_dancecompany



SIDE EFFECTS

Kwvotavtiva ZkaAwvta | Konstantina Skalionta
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Xopoypapia & eppnveia: Kwvotavrtiva IKaAlwvTtd
Apapatoupyia: Pod1d BopBoAou

Sxediaopoég pyxou: Mdvog Mmdptlng

KaAAlTteXvik] ouvepydtida: EAedva AAEZdvopou
OnT1KO UAKOG: Apteplg EuAoynupévou

owtiopoi: Aleksandar Jotovic

Choreography & performance: Konstantina Skalionta
Dramaturgy: Rodia Vomvolou

Sound design: Panos Bartzis

Artistic collaborator: Eleana Alexandrou

Visual material: Artemis Evlogimenou

Lighting design: Aleksandar Jotovic

«Eilval n eipwveila Ttou va e£ioat yuvaika: TauTtdxpovad UTEP—0PATH

OTOV MPOKELTAL VO 0E AVT1UETWNT1ZoUV WG UTOTEAR Katnyopia pUAoU

Kat adpatn Otoav peTpdel - OTav MPOKEL1TAl va 0E PETPAOOUV.»
Caroline Criado Perez, Adpateg luvaikeg

Friday

STo €pyo, N Xopoypdpog &ilepeuvd T1g «MOPEVEPYELECG» TOU vd
eloat yuvaika, ol omoieg petadidovrtatl amd yuvaika os yuvaika,
and yevid oe yevid, palil pe OA0 To TMPAypOTd TOU auth pmopetl
v KAnpovopnoel. YmoBAAAOVTAG TO OWHO TNG 08 Hld emidelin
«gfapavioewv» T1g omoieg €xel Kkoatd kaipolg cEaoknoet,
utopeilvel A ka1 amoAaloel, N mepPeoppep d1ekdikel TNV 1TOALKA
OKNVA WG TOMO KAl TNV TMOPACTOTLKA OUVBAKN wg mAdilclo, pEod
ota omoia n opatdTnNTd TNG Mpmopel va amokatoactaBeil, péooa oe
plo TMOTPLOPXTKA KOolvwvid TOU OUVEXWG £KTOM1LEl, OUPPLKVWVETL,
amoowwnd Kol TeAlkd £€apavilel tn yuvailkelo sumeipia.

NapaoKeUn

“It is the irony of being a woman: at once hyper-visible when it comes to
being treated as the subservient sex class and invisible when it counts -
when it comes to being counted.”

Caroline Criado Perez, Invisible Women

In this work, the choreographer explores the “side effects” of being a
woman, which are passed on from woman to woman, generation to generation,
with all the things she may inherit. By imposing her body to a demonstration
of “disappearances” that she has practiced, endured, and enjoyed from
time to time, the performer claims the Italian stage as a place and the
performance situation as a frame, in which she can restore her visibility,
in a patriarchal society that constantly displaces, shrinks, silences and,
finally, vanishes the female experience.






H Kwvetavtiva SkoaAwwvta <Ze1 Kol epydletal otn Aguecd wg
KAAALTEXV1G XopoU. >moudace oto Central School of Ballet Tou
Aovdivou (BA (Hons) in Professional Dance and Performance,
2011) kai oto London Contemporary Dance School (Master of
Arts in Contemporary Dance, 2018). Ta TeAsutdia mevte Xpovia,
N XOPOYPOPL1KA TNG €PEUVd KAl TMPOKTLKA €0T1AZEl OT1G BEUOTLIKEG
TNG yuvailkelog TAUTOTNTOG KOl TOU OWHATOG WG TOmiou, T1g
onoleg €EeAiooel oe 51dAOY0 LE TN SpPOUATOUPYO KOl 518AKTOPLKA
gpeuvATPla Pod1d BopBoAou. Epya TNG £Xouv TapoucglacTel TNV
TeAsutaia dekasetla wg OVEEAPTNTEG TMOPOYWYEG, OE TMAATPOPHES,
Qe0T1BAA Kal ekBeoelg oe Kumpo, Hvwpévo BaociAsio kai ItaAia.
Ano To 2021 sivail pEAog Tou H101kNT1KkoU cupBouAiou tNg NEag
Kivnong Opddwv XopoU, Xopesutwyv kKAl Xopoypdpwv Kimpou, TNng
omolag mA€ov diateAel mpoedpog.

Konstantina Skalionta is a dance artist living and working
in Limassol since 2020. She studied in London at the Central
School of Ballet (BA (Hons) in Professional Dance and
Performance, 2011) and the London Contemporary Dance School
(Master of Arts in Contemporary Dance, 2018). For the past
five years, her choreographic research and practice have
explored the themes of female identity and of the body as
landscape and visa versa, in dialogue with the dramaturg and
PhD researcher Rodia Vomvolou. Her performances have been
presented as independent productions or as part of platforms,
festivals, and exhibitions in Cyprus, Italy and the UK, during
the past decade. Since 2021, she has been a member of the
administrative board of Nea Kinisi of Dance Groups, Dancers
and Choreographers of Cyprus, which she currently serves as
its president.

www.skalionta.com
IG: @ skalionta_dance
F: @ skalionta.konstantina
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A Body of Infinite
Voices

Alexandra Waierstall
25’

Xopoypapog: Alexandra Waierstall
Neppoppep: EAeva AyaBokAE€oug

Mouoikn: Volker Bertelmann, Alexandra Waierstall

Odwtlopog: Alexandra Waierstall

Choreographer: Alexandra Waierstall

Performer: Elena Agathokleous

Music: Volker Bertelmann, Alexandra Waierstall
Lights: Alexandra Waierstall

Eva £€pyo pe kAl ylio TNV TEPRoppep EAsva
AyaBokA£oug. MeTd TNV EMlTUXNUEVN Ouvepydoia
TOUGg y1ld TOo £pyo Heart Moment mou MAPOUCLACTNKE
otn Tleppavia Tov Semtéupplo, o1 ©dUO TOUG
EM1OTPEPOUV HE TO VEO aUTO 0O0Ao. H yopoypdgpog
Ba koBodnynosl kol Ba SnUloupynosel yld TNV
‘EAeva AyaBokA£oug €vav TPoowpPlve XWpo yia va
Bpel TN 61kA TNG avdduon, EVOWUOTWVOVTAG TN
UVAUN TOAAWV Me Toug omotloug KivABnke. To
gwpa ka1l n mapoucia TNg Ba yivel n emipdvela
OTMouU NAX0Gg Kol owmfg, kKivnon kal akivhoiloa pAg
MPOTPEMOUV VO OVAAOY1lOTOUPE TNV TEPLNETELWEN
kivnon tng akivnoilog, ToVv AX0 TOU AXOU KAl va
npooeyylooupe TNV eumelpia Tou xpdvou pEoa amod
TNV avadiopydvwon Tou OWHATOC TNG WG XWPOU, WG
KlvoUpevou apxeiou.

A work with and for performer Elena Agathokleous.
Following their successful collaboration for
Heart Moment, which was presented in Germany
in September, the two return with this new
solo project. The choreographer will guide and
create a temporary space for Elena Agathokleous
to find her own emergence, incorporating the
memory of many with whom she has moved. Her
body and presence will become the surface where
sound and silence, movement and stillness
will prompt us to contemplate the adventurous
movement of stillness, the sound of sound, and
to approach the experience of time through the
reorganisation of her body as space, as a moving
archive.







H Alexandra Waierstall civat Kumpia
Xopoypdpog pe £6pa  To NtloeAvtopy
(Feppavia), n omoila agyoAsitoal pe TN
xopoypapia oe 61eBvég emimedo €dw KAt
mavw oamd 15 yxpovia. 01 evvoloAoyikd
KA1l OWPOTL1KA Aemtopepeilc €peuvég TNG
ekppdlovtal pEoa amd  xopoypapileg,
SYKATOOTACE1G KAl KlvhuOaToypoaplkd £pya
Tou dnpioupyolv AXoug, Kelpeva, £1KOVEGQ
Kdl To KlvoUpevo owpa. Mpooeyyilel 1N
xopoypapiad wg Axnuoe yld TNV dVATTUEN
VEWV OBEELO0TATWYV KOl YVWOEWV yld TN
oupBilwon, TN oUvéeon OWUHATWY, HOPYPWV
CWAG KAl TEPLBOAAOVTWV: Ml TPAEN
evouvAapwaong, £vag TPOTOG Vo avVaKaAUYoUupe
€K VEOoU ToV KOopo pag. Exel mopoucidoetl
€pyd TNG, HETAEU dAAwv, 0e 16plupata
Kdl TOAlTlO0TlKOoUg Xwpoug oOmwg: Dia
Art Foundation, Beacon - N£a Yopkn,
Musée du Louvre - FIAC, Sadler’s Wells,
Dansenshus 0slo, Mousonturm, Crossing
Festival Beijing, Fringe Festival
Shanghai, International Festival Seoul,
Dansenshus Stockholm.

Alexandra Waierstall is a Dlsseldorf-
based Cypriot choreographer, practicing
for over 15 years internationally. Her
conceptually and physically detailed
investigations are expressed through
choreographies, installations, and
film works crafting sounds, texts,
images, and the moving body. She
approaches choreography as a vehicle
for developing new skills and knowledge
for living together, connecting bodies,
life forms, and environments: an act of
empowerment, a way to reinvent our world
anew. She has presented her works at
Dia Art Foundation in Beacon, New York,
Musée du Louvre - FIAC, Sadler’s Wells,
Dansenshus 0slo, Mousonturm, Crossing
Festival Beijing, Fringe Festival
Shanghai, International Festival Seoul,
Dansenshus Stockholm, amongst others.

www.alexandrawaierstall.com
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The Lullaby of Horses

STuAilava AnootoAou | Styliana Apostolou
15’

Id¢a & yopoypapia: >TUAldva AmMOGTOAOU
Eppnveia: >TuAldva AmootoAou & Chris Mills
MouogilkR: Mwpyog >icapog

SXed100p06g PuTLoMOU: Mavaylwtng Mavouong
Zknvoypapia: ZTuAildva AmMooTOAoU

Kataokeuég enil oknvig: AmdoToAog MavTteAn

Concept & choreography: Styliana Apostolou
Performers: Styliana Apostolou & Chris Mills
Music: Giorgos Sisamos

Lighting design: Panagiotis Manousis

Set design: Styliana Apostolou

Props on stage: Apostolos Panteli

Aopnpévn yUpw amd HETABOAAGUEVEG BUUSTIKOTNTEG
—oydnn kol picog, BUpa kat BUTNG, £aUTOC KAt
dAAoc— n xopoypapia eumvéeTal amd TO TMWC N
o1l1Koyeveldkn CwA yilveTtdl ocuyxvd pid pikpoypapia
UEYOAUTEPWY KOIVWVIKWY TPOTUTMWV. TOo KOMPMATL
avapeépeTal, emiong, OTNV £0WTEPLKA oUyKpouon
TOU TPOKUTMTEL OTAavV ayvooUUE TNV TPWTAPX1KA,
Zwwdn Quon pog. 01 XOPOKTAPEG, MECO oMo TOV
aywva Toug, dvaZntouv pia olvdéeon ME KATL
apxéyovo kal Beikd, amolnTwvTog AUBeEVT1KATNTA
Kal vonua Tmépad  amd  T1C  KATOOKEUOOUEVEC
CUUTEPL1POPEC ToU eM1BAAAEL N Kolvwvia. KaBwg n
mPOoOoYN TNG oX£0Ng omdel, TO KO1VO avapwTléTal:
MOTE N dydmn HETATPEMETAL 0 MeEPL1LPPAOvnon; Mwg
n oupBiwon pilag oxéong yivetal smikivduvn; H
xopoypapia umodnAwvel OT1 n duadikoTnTa aATod
noévn tng dev pmopel va €Enynoetl To oUVOAO TNG
avBpwmivng epmelpilag, KoBwg 01 YOpPOKTAPEG,
XOHEVol oTnvV  &évraon HETAEU  Twv WKWV
eVOT1KTWV Kol TWV KO1VWV1KWV TMPOOodOoK1wv Toug,
OMOKAAUTTOUV T1g emikivbéuveg ouveémeleg TNG
dpvnong tng PaBuTEPNG GUONG HAG. 2TNV WA
ame1kovion TNG MPWTOPX1KAG ogUYKPOUGNG KOl TNG
avalATnong TNG UmEpBOOng, dUTO TO VTOUETO
mpookoAel Toug Beatégc va ovaAoyilotolv TNV
eUBpauotn 1ooppomia HPETAEU aydmng, e€Agyyou
Kal avalAtnong, TOOO TOoU opyeyovou 0600 KAl
Tou Beilou otnVv avBpwmivn eumeilpia pog.







Structured around shifting dualities—love and hate, victim
and attacker, self and other—the choreography reveals
how domestic 1life often becomes a microcosm of larger
societal patterns. The piece also addresses the internal
conflict that arises when we ignore our primal, animalistic
nature. The characters, through their struggle, search for
a connection to something both primal and divine, yearning
for authenticity and meaning beyond the manufactured
behaviours society imposes. As the fagade of the
relationship fractures, the audience is left to question:
when does love turn into despise? How does the symbiosis of
a relationship become dangerous? The choreography suggests
that duality alone cannot explain the totality of human
experience, as the characters, lost in the tension between
their animal instincts and societal expectations, reveal
the dangerous consequences of denying our deeper nature.
In its raw portrayal of primal conflict, and the quest for
transcendence, this duet invites viewers to reflect on the
fragile balance between love, control, and the search for
both the primal and the divine in our human experience.

H StuAldva AmootoAou cival &npioupyog kal XopeUTpioa pe
£€6pa tnv Kimpo. =eklvnoe tnv ekmaideuon TNG OT1g TEXVEC 0L
veapn nAikia kol opydtepa omoudoace oto MavemiotApio Codarts
0To PoOTEpVTOM yld 2 Xpovid. =eK1vwvIag TNV Kdplépa TNG
otnv OAAavdia, dnpuiolpynoe GOAO0 KOUHAT1O KOl OUVEPYAOTNKE
Le pouoikoUg, KOAA1TEXVEG KAl dAAoug odnuioupyolg. 01
MOPACTACELG TNG £X0OUV TmOpouclacTel ge yKoAepl, Bfatpa Kat
Tomoe161koUg XWwpoug. To 2020, ocuUPpPeTeElxe O0TO MPOTLEKT OTO
Venice Biennale College umoé tn 61e0Buvan tng Marie Chouinard.
H AmooToAou €xel epyacTtel HE KOAALTEXVEG OmMWG o AAEENG
BaoilAeiou, n devtepika Ntoaoupr, o Mdvog MaAoaktdég, Xavier Le
Roi k.d.. Mpoopata, ouvdnuiolpynoe Tto Vacationists in the
Absurd pe tnv Polena Kolia Petersen evw Tto TeAsutaio TNG
KOUpATl, TGR (2024), £AaBe umoOoTAP1lEN amdé To Ypumoupyeio
MMoA1TlopoU tng Kimpou.

Styliana Apostolou, a Cyprus-based creator and performer,
began training in the arts at a young age and later studied
at Codarts University in Rotterdam. Starting her career in
the Netherlands, she created solo pieces and collaborated
with musicians, fine artists, and other creatives. Her
performances have appeared in galleries, theaters, and site-
specific spaces. In 2020, she joined the Venice Biennale
College under Marie Chouinard’s direction. Apostolou has
worked for artists including Alexis Vassiliou, Federica
Dauri, Panos Malaktos, Xavier Le Roi, and others. Recently,
she co-created Vacationists in the Absurd with Polena Kolia
Petersen, and her latest piece, TGR (2024), received funding
from Cyprus’s Deputy Ministry of Culture.

@stylianapostolou



02
‘HBn XatgnBaociAeiou | Ivi Hadjivassiliou
27’

Xopoypapog & meppoppep: HPN XatZnpaciAeiou
Apapatoupyia: Ao MaAgvn

NMeppoppep: Iwdvvneg Oi1kovopidng, Avva NikoAdou,
AAEEavVEpog M. KupilalAg

EvdupatoAdyog & oknvoypapog: >opia MaupopiXdAn
Mouoikn oUvBeon: >dBpac XpuoooTopou
Ekna1dsuTtAg avappixnong: Avdpéag Osopdvoug

Choreographer & performer: Ivi Hadjivassiliou
Dramaturgy: Lea Maleni
Performers: Giannis Economides, Anna Nicolaou,
Alexandros M. Kyriazis

Avdoa. ®1A1. EoU.

Breathe. Kiss.

Alwpnon. Suspension.
Kevo. Vacuum.
Mn&év. Zero.

Xdog. Chaos.
Aopugia. Suffocation.
AvutapEia. Absence.
AveAeuBepia. Unfreedom.

Evlomvon. Ekmvon.
Avdoa.
Zavd.

Yrndpxel aképa oZuyovo

yla OAoug;

Inhale. Exhale.
Breathe.
Again.

Is there still
for everyone?

O x> Costume & set design: Sophia Mavromichalis
[ cU Music composition: Savvas Chrysostomou
S o Rock climbing Instructor: Andreas Theofanous
(a0 Ny o
QS
‘O + 02 02
N © Evlomvor. EkmvoR. Inhale. Exhale.
7)) Xpovog. Xpdvog. Xpodvog. Time. Time. Time.
Xwpog. Space.
Eyw. EolU. Epeig. I. You. We.
Zwn. Life.
Tagis61. Journey.
Alkatiwpa. Right.
EAeuBepia. Freedom.
Kap&ioypdpnua. Cardiogram.

You.

oxygen







H HBn XatZnBuaoiAsiou e£ival amopolTog TNG
KpatikAg SxoAng OpxnotikAg Téxvng (K=0T) .Amo
T0 2016 £€xe1 XOPOYPAPAOEL KAl OKNVOBETAOEL T
gpya Atpamdg in progress, Atpamog, 01 SapAw,
Uneed2, Sileny Posun, Blurred kol VooDoo
BeRrieS. Q¢ k1vnoloA0yog, OUVEPYAOTNKE OTd
gpya Brlopayeia kat MapeZnynuéva mAdouata ot
kapxapieg, OAOkAnpn n BiBAog oe pia wpa
(Nopaywyp BOfatpo AvtiAoyog) kai Icgtopia
Aydnng (Mopaywyrp B0K) oe oknvoBeola EAEvng
Avaotoaotiou, Kopmavia 4x4 (Mopaywyn Persona)
kat O poAuBeviog Stpatwwtne (Mapaywyn
O0K) o0e oknvoBeola Agag MaAevn. To 2013
guvepydotnke pe Ttov Avtov Adoku (SAoBakia)
kat tnv MNévvn AlapavtomoUAou wg PBonBog
X0poypdpou Omou Xxopswe o0e Hpwdsio kal NEa
Yopkn wg pEAog tng Hellenic Dance Company.
Enilong, ouvepydoTnKE KAl XOPEWE OE KOMPATLA
Twv Owtn NikoAdou, Appidpopo XopoBeatpo,
Aowpoateg Auvdpeilg, ARtittude, Milena Ugren
Koulas kol Adumpou Adpmpou.

Ivi Hadjivassiliou graduated from the Athens
State School of Dance. Since 2016, she has
choreographed and directed the works Atrapos
in progress, Atrapos, Sarlo, Uneed2, Sileny
Posun, Blurred and VooDoo BeRrieS. As a
movement director, she collaborated on the
works Biomagic and Sharks: Misunderstood
Creatures, The Complete Bible in 0One Hour
(Antilogos Theatre), and Love Story (THOC),
directed by Eleni Anastasiou, as well as
Company 4x4 (Persona) and The Steadfast Tin
Soldier (THOC Production), directed by Lea
Maleni. Since 2013, she has worked with Anton
Lashky (Slovakia) and Penny Diamantopoulou
as an assistant choreographer, performing
at the O0deon of Herodes Atticus and in
New York as a member of the Hellenic Dance
Company. She has also collaborated with and
danced in works by Fotis Nikolaou, Amfidromo
Chorotheatro, Asomates Dynameis, ARtitude,
Milena Ugren Koulas, and Lambros Lambrou.

@oxygen_o2_molecum
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Reading the Performance
and Performing the Book

Ala Xapakn | Lia Haraki
30

SUAANYNn & Spapatoupyia: Ala Xapdkn
Eppnveia: Epilka XapaAduymoug & Aila Xopdkn
Eniong otn oknvA: [1dykog Xatgnyidvvng
EmipéAsia keipévuv: Epika XopaAdpmoug
Mpapikd BipAiou: Acomolva Kavvdoupou
owta: Aleksandar Jotovic

Enipédsia Bivreo Kal TEXVKR &1e0Buvon:
Mdykog XatZnyidvvng

Napaywyn: PELMA

Concept & dramaturgy: Lia Haraki

Performance: Erica Charalambous & Lia Haraki

Also on stage: Yiangos Hadjiyiannis

Text editing: Erica Charalambous

Book graphics: Despina Kannaourou

Lights: Alexander Jotovic

Video and technical management: Yiangos Hadjiyiannis
Production: PELMA

Ta teAeutatia 600 xpovia, dnuioupyolpe €va BiBAio
yla Ta €pya mou mapoucicce n Ala pe tnv opdsda
gUVEPYOTWYV TNG amd To 2003 £wg To 2023. H 162a
Tou B1BAilou eilval 4TL yla pia spAgeEpn TEXVN
MoU TeAslwvel OpEowg HETA ThV mapouciach TNng,
HiAoUv Ta owpaTa mou TN Blwodv. AnAadn HiAouUv
01 eppnveuTtég, o1 akadnuaikol, o1 ouvepydteg,
01 Beatég, KAl ol dnupooloypdyotl.

H mapdotaon pog amoye Ba sival €va 5106pacTiko
matyvidtl pe to Kolvo ot gxéon pe 1o BiBAio, wote
va doUpe av To UALKO Tou pmopel va oavakukAwBel
Kat va yilvel pia véa mopdotocn. Ta owpatd pag
B8a avtamokpivovtal, Ba BupolvTatl, Ba avtidpolyv,
B8a poilpdlovTal coav £va Zwvtdvoe apyeio.

Over the last two years, we have been creating a book about the
works that Lia and her team of collaborators presented from
2003 to 2023. The idea of the book is to speak about how the
bodies featured in it experience an ephemeral art form that
ends immediately after its presentation. That would be the
voices and views of the performers, academics, collaborators,
audience members, and journalists. Our performance 1is an
interactive game with the audience in relation to the book,
so as to see if its content can be recycled and become another
performance work. Our bodies will be responding, remembering,
reacting, and sharing like a living archive.






H Ala Xapdkn cilvoal TeEpPoppep, KoBodnyAtpla Twv
51KWV TNG MPOKTLKWV KOl SLEMLOTNUOVIKA KOAALTEXV1G,
n omoia &nuioupyel pe Ta £16n TNG mMeEPPOPUAOVE, TNG
xopoypapiag, Tou emivonuévou BedTpou, Tou Tpayoudiol
Kdl autdé mou n  161a amokaAsel emavaAapBavopevn
noinon. Mapactdoslg Thg £xouv mapoucioaotel &1eBvwg
ka1 &iloakpiBel 600 @opeg oto cupwnaikd 6&ikTuo
Aerowaves. 01 MPOKTLKEG TNg d616dokovTal ot &1dpopeg
dopég, oupmeplAapBovopuévou Tou  QPeOT1BAA  Impuls
Tanz otn Biévvn. To 2014 mopouciaoe To 0OAO TNG
Tune In otnv MmievdAe Bevetiag (T1MNTKA &61dKp1lon
- elpnpog pvela ylia To mepimtepo TNg KUmpou Kat
™™g AilBouaviag). To €pyo tng The Performance Shop
Concept emlA€xBnke wg pla amé T1g¢ 25 KaAUTepeg
MPAKT1KEG and Tto EDN. YmApZe péEAog TNG opddag yid tn
dnuioupyia Tou mpoypdppatog xopoU Tou Mavemiotnuiou
Asukwolag to 2007, £vy) MPOETPEYe TN dSnuioupyila TNg
>1éyng XopoU Agpeool.

Lia Haraki is a performer, practitioner, and
interdisciplinary artist working across performance,
choreography, devised theatre, song, and what she
calls repetitive poetry. Lia’s performances have
been presented in festivals internationally and
were twice shortlisted at the Aerowaves EU network.
Her practices are taught at Impuls Tanz festival in
Vienna, amongst other places. In 2014, she presented
her solo Tune In at the Venice Biennale (special
mention for the Cyprus and Lithuanian Pavilion). Her
project The Performance Shop Concept was selected
as one of 25 best dance practices by the EDN. She
was part of the initiating team for creating the
dance programme of the University of Nicosia 1in
2007, and was the initiator of Dance House Lemesos.

www.liaharaki.com
@lia_haraki



Loop

Mapia Kaoann | Maria Kasapi
18’

Xopoypdypog: Mopia Kaodmn

Nepypoppep: MixdAng TZidpmog, AvTpEdg XapaAdumoug,
NavAog MamaddémouAog

Mévtopag: Avtpla MixanAidou

Napaywyny Bivteo: Nick Dino

Mouoikn moapaywyn & nxoAnyia: Avipéag Kwvotaviivou
SKNV1Kd avtikeipeva: Ailovlong Bovidtng

E181kég suyxapiotieg: Endless breaking studio, Urban
Oasis Studio, Outplay Dance Studio, Xpiotog Kaodmng

Choreographer: Maria Kasapi

Performers: Michalis Tziampos, Andreas Charalambous,

Pavlos Papadopoulos

Mentor: Andria Michaelidou

Video production: Nick Dino

Music producer & sound engineer: Andreas Konstantinou
Prop maker: Dionisis Voniatis

Special thanks: Endless breaking studio, Urban Oasis

Studio, Outplay Dance Studio, Christos Kasapis
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H AoUma..

H AoUma Tou avBpwmou..

H Aolma tng KABNUEP1VOTNTOG..

H AolUma tng KABnUEP1VOTNTOG TOU OVBPWOU..

AuTi n AoUma odnyel Toug OovBPWTOUG OTNV emAVOAdUBOVOUEVN
TOE1KN KlvnoloAoyia Tng poutivag Toug KAl epmodilel TNV
OAOKANPWON Tou KUKAOU TNG <Cwng Toug. O KUKAOG OUTOG
oupBoAiZel TN yévvnon, TNV AVAMTUENR, TNV wplpaven, Tov
Bdvato kAl TNV avaygvvnon Tou Blwvel o dAvBpwmog, evw
n AolUma oupBoAilel To pOTiBO, Tlg emavaAdppavopeveg
5paoTNP1LOTNTEG KOl T1¢ ouvhABeleg Tou avBpuwmou. H Aolma
QUTH TMOPOUClAZeTal o OAC TO OTAS1A TMOU eppavietal, amo
TNV maldikA nNAlkia péxpl TNV evhAikiwon Tou avBpwmou.
Méod amdé aut6, £pXeTal n weudaloBnon TNG avadpopNg OTO
mapeABOV KAl avtioTpopo O0To HEAAOV.

The loop..

The human loop..

The loop of everyday life..

The everyday loop of human life..

This loop drives people into a repetitive toxic kinesiology
within their routines and prevents the fulfilment of
their life cycle. This cycle symbolises birth, growth,
maturing, death, and the rebirth that the human being is
experiencing, while the loop represents the patterns,
the repeated activities, and habits of people. This loop
appears at all life stages, from the early childhood
until adulthood. Through this, comes the illusion of a
journey back to the past and, conversely, to the future.



H Mapia Kaodnn ival xopoypdpog pe £€6pa tn Asukwoia.
>moUdaoe SUyxpovo Xopd (BA) oto [dvemioTAutlo
Asukwolag. Exel ouvepyoaotel e XOPOoypdApoug OMWG 01
Ala Xapdkn, Aptidva Ol1kovopou, AAEEnNg BoaoilAsiou kau
K1k Olkovopou. Qg Xopoypdpog KAl xopeUTpla £xel
AdBe1l pEpog oTa @peoT1PdA: No body, Interspace,
KUumpila, Visibility, Dance Wave Festival, atnv 190,
20" kat 21" MAatpoppa >0yxpovou XopolU, Moving the
New tng >t€yng XopoU AspecolU to 2021, Dance Days
Chania, KaAokaipivo ®sotiBdA kat Pop Up festival.
To 2021 £€AaBe pEpog oTo mpoypaupa Open Up (NiMAC),
gvw TO 2022 ouppeTeixe oto mpoypappa Artist in
Process 2022, Alive wg @1Ao0ZevoUpevn KOAALTEXV1G.
>Tn ouvexeld, dnpiolpynoce TNV opdda sideBside mou
51opyavwvelr To Juxtapose Performance Festival
(2022, 2023 kal 2024). Exel mapoakoAouBnoesl padhipota
amd  KAToElwpEvoug xopoypdpoug atnv  EAAASa, TN
BapkeAwvn, TAV Apllova kol tnv TZapdika.

Maria Kasapi is a choreographer based in Nicosia.
She studied Dance (BA) at the University of Nicosia,
and has collaborated with choreographers such as
Lia Haraki, Ariana Economou, Alexis Vassiliou, and
Kiki Economou. As a choreographer and performer,
she participated at numerous festivals such as No
Body, Interspace, Kypria, Summer Festival (2021
& 2022), Visibility, at the 19%, 20 and 21st
Cyprus Choreography Platform, Dance Waves, and as
an artist-in-residence at Moving the New - Dance
House Lemesos, Performance Lab-Open Up (NiMAC),
Dancers (Alive) residency - Dance House Nicosia.
In 2022, she created the sideBside production team
that organises the Juxtapose Performance Festival
in Cyprus (2022-24). Maria has attended classes by
established choreographers in Greece, Barcelona,
Arizona, and Jamaica.

@Cmariakasapi_art
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Don’t You Just Love
Melting?

MeAilva ZopokAg€oug | Melina Sophocleous
157

Xopoypdpog & meppoppep: MeAiva SopokA£oug
Mouolkn: Kalags

SKnViKa: PeBékka Tdkn

Sxedluopog pwtiopoU: BoaoiAng Metsivdpng

Choreographer & performer: Melina Sofocleous
Music: Kalags

Set design: Rebecca Taki

Lighting design: Vasilis Petinaris

Otav kdvoupe mavon yla vo avoAoylotoUpe tn B€on pag otov
XWPO Kol oTov xpovo,

umdpxouv apETPNTA mMopadeiyparta yio To WG, WG AvBpwmot,
gyxoupe avamntUZel / oAAdEel / ocuvexiloupe va aAAdloups,

TOoug 51dpopoug TPOTMOUG HE TOUG Oomoiloug dSnuioupyoUpe TOV XWPO
pag yia

avdrauon / mpooTacia / Slaokedaon.

MmopoUpe emiong va Solpe MOAAQ mopadeiypata ylo TO TMWG OUTEGQ
01 EMLAOYEG €XOUV

Sloapoppwoel / OoAAdEel

Kal TMOAAEG QOPEQ

MAPOUOPPWOEL / KOATOOTPEYEL

10 mep1BdAAovV o0TO Oomolo BPlLOKOpACTE.

To va mapatnpel kavelg kat va avoaAoyilstal oplopéve mPOTUTd
avantuing / aAAayng / avadiapdppwong,

mou ouxvd eppnvelovTtdl CUUBOA1KA wg onuddia mpoddou,
aroteAolv, OTNV ouol0, OUTOKOTOOTPOPLKEG EMLAOYEG.

Me tnv mp6Bson va polpacTtoUpse auTdv Tov CUAAOY1OWO

LE TO KO1VO0,

n mapdotacn €Eepsuvd T1G MOAUTAOKOTNTEG TG oUvdeong HETAEU
avBpwmou + ocuvBeTikoU UAlKoU + Axou,

pEoa oe €va eAeyXxopevo meplBdAAov, £0T1dlovTag oToV
U1KPOKOOUO TNG

dnuioupylag / diapdpypwong / avdmauong / KOTOOTPOYPAG:
AvVATOPeEUKTA / avaykaoTikd

Kdvoupe €va BApa miow yia va avaAoyloTtoUpe.

When we pause to reflect on our place in time and space,
there are countless examples of how we, as humans,

have developed / changed / continue to change,

the various ways of building our space for

rest / protection / pleasure.

We can also see numerous examples of how these choices have
shaped / changed






and many times,

deformed / destroyed

The environment we find ourselves in.

Observing and reflecting on certain patterns of

development / change / re-shaping,

which are accustomed to be interpreted symbolically as sighs of progress,
we are, in fact, relatively self-sabotaging choices.

With the intention to share this reflection with an audience,

the performance explores the complexities of the connection between
a human + synthetic material + sound,

Within a controlled environment, zooming into a microcosmos of
building / shaping / resting / destroying

and

unavoidably / forcibly

stepping back and reflecting.

H MeAiva ZopokA£oug yesvvhABnke Kol peydAwoe otnv KUmpo, HE KoTaywyn omo
Tnv OuaAia kal tig HMA. Amogoitnoes amd Tn ZX0AN MmoaA€tou Kal SUyXpovou
XopoU Rambert to 2017 ka1l £€KTOoTE £€Xel1 ouvepyaoTtel HE XOPOypdpoug Kat
opddeg xopoU otnv ItaAia, Aavia, Hvwpévo BaciAeio, EAAASa kal Kimpo. Amo
To 2018 £wg TO 2020, OUpPpeTelixe OTo £TAOCLO0 (eoT1BAA Tng La Bienale Di
Venezia, eppnvelovtag £pya Ttwv Marie Chouinard, Daina Ashbee, Adriano
Bolognino, Sofia Nappi kat Rima Pipoyan, kdil mopoucldZovTtdg To 51KG TNG
€pyo pe TtiTAo Rhythm and Blues oTo MAA1010 TNG MAATPOPUOC VEWV XOPOYPAPWV
Tou QeoT1BdA. Exel, emiong, mapoucidoel Td €pya Tng Voice Mail (2019) kat
Cross Pollination (2020) oto mAdiclio tng NAaTeOppag Xopoypapiog Kimpou.
Amo To 2019 £wg TO 2021, cuppeteixe otnv mapdotach Punk Kill Me Please tng
Francesca Foscarini kati to 2021 svtdxBnke otnv opdda Phoenix Dance Theater
(Hvwpévo BaoiAeilo). To 2023, cuppeteixe otnv mapaywyn House of Trouble yia
TN =T1éyn Tou Idpupatog Qvdon pe tnv Aerites Dance Company (EAAASA) TNG
Natpiola Anépyn, otnv mapdotacnh Song Train Twins pe tnv Toussaint To Move
Company (H.B.), oto £pyo Are You 0k? tou [Mdvou MaAaktoU, evw mapoucicoe
TN véa Tng dnuioupyila Vounaros oto ®eoT1BdA Open House otnv Kumpo.

Melina Sophocleous is half Cypriot and half Welsh/American, born and raised
in Cyprus. She graduated from Rambert School of Ballet and Contemporary
Dance in 2017, and has since gone on to work with choreographers and
companies in the UK, Italy, Denmark, Greece, and Cyprus. From 2018-2020,
she took part in La Biennale Di Venezia’s annual festival, performing
works by Marie Chouinard, Daina Ashbee, Adriano Bologhino, Sofia Nappi,
Rima Pipoyan, and presented her own work Rhythm and Blues, as part of
the festival’s young choreographers platform. Melina also presented her
works Voice Mail (2019) and Cross Pollination (2020) as part of the
Cyprus Choreography Platform. From 2019-2021, she performed in Francesca
Foscarini’s Punk Kill Me Please and, in 2021, she joined Phoenix Dance
Theater (UK) as a full-time company member. In 2023, Melina worked in
Onassis Stegi’s production House of Trouble, with Patricia Apergis’ Aerites
Dance Company (GR), in Song Train Twins with Toussaint To Move Company
(UK), in Are You 0k? by Panos Malactos (CY). Her latest work, Vounaros,
premiered at the Open House Festival in Cyprus.
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To €pyo mMepléXel YURVO Kal €lval KATAAAnAO HOVO
@ yla dtopa dvw twv 18 etwv. / The piece contains
nudity and is suitable for audiences aged +18.

ORGASM

Xdpng Kouoilog | Harry Koushos
30’

3KknvoBETng, eppnveuTng: Xdpng Koluolog
Apapatoupydg: EAEvn MoA€okn

Keipevo: Xdpng Kolotlog

EncEepyacia Keipgvou: 06ucocag I. Kwvotavrtivou
sknvoypaypia, kKouotoupia: Xdpng KolUoiog, MapilAgva
KaAattZavtwvakn

Sxedi1uopog nxou: Teo Pouzbouris

Mouoikr: Ecati

VFX: Idowvag Meivtdvng

Fpapiotag: Mdvog KAouBag

owtoypapisg: Maipn Acovdpdou

Director, performer: Harry Koushos
Dramaturg: Eleni Moleski

Text: Harry Koushos

Text revision: Odysseas I. Constantinou
Scenography, costumes: Harry Koushos, Marilena
Kalaintzantonaki

Sound design: Teo Pouzbouris

Music: Ecati

VFX: Iasonas Meintanis

Graphic design: Panos Klouvas

Photos: Mairy Leonardou

0 Xdpng Kololog oge pio TOAPNPN MEPPOPUAVE UE OTLYHEGQ
OTMOPAKTIKAG amoyUpuvwong Katl avaAappng X LOUHOPLOTLKAG
utovopeuong, BAZel PWT1A KUPTOAEKTLKA KAl HETAPOPLKA
oS opXETumikd oUpBoAd Kol pOG TPOOKOAsEl o pia
0pPYy1aoTKA KopUPwWon va kdvoupe Tto 1610. SkavdpovTtog
To QR code, amavtAoTE avwvupd OT1G EPWIACELG,
OUUBAAAOVTOG OTO OKNV1KO AMOTEASOHA TNG MOPACTOONG.

AAABe1la, =oU mdéte mEBaveg TeAsuTala popd;

In a daring performance filled with moments of
heartbreaking vulnerability and light-hearted
humour, Harry Koushos 1literally and figuratively
sets fire to archetypal symbols and invites us to
join in an orgiastic climax. By scanning the QR
code, you can answer questions anonymously and
contribute to the stage effect of the show.

Really, when was the last time you died?







0 Xdpng KouUolog (yev. 1988) amopoitnoe amd Tnv EmayyeApatikn
SX0An XopoU «Nikn KovtoaZdkn» kat amdé Tto 2011 péxpl To 2022
EPYAOTNKE WG XOPeuTAG yia TNV Alexandra Waierstall o1tnh
Fleppavia. To 2013 umootnpixBnke wg VEOG Xopoypdpog omd Td
eupwmaikd 61ktua Module Dance kol Aerowaves Kdl OTNH OCUVEXEld h
douAeld Tou BpAKE UTOOTAPLEN amd T1¢ MoAlTloTlKEG Ymnpeoieg,
Stéyn IdpUpatog Qvdon, ARC for dance, G0K, EBvikA Aupilkn ZKnvi
K.d. Exel yopoypapnoel poucikd Bilvteo, ouvauAileg, TnAsomTikd
o6ou, olapnuioceilg, MP1LOUZ1KOA K.Am.. Exel oknvoBetnoel pia
Talvia peocaiou PAKOUG KAl POUOLKA Bilvteo kKAlm. 3>to B&atpo
€Xel ouvepydoTel pe OKNVOBETEC TOOO WG XOPOYPdpog 0600 KOl WG
eppnveutng. Exel 6518dEe1l Xop6d 0 MAVEMLOTAMLA, okadnupieg kat
EMOYYEAUATLKEG OXOAEC xopoU, evw amd To 2023 guvepydletal HE
TNV wuyxoBepameltplad Moapildvva BaoclAdkn oe oespivdpla avdAuong
XOPOKTAPA HEod amd TNV Kivnon.

Harry Koushos (born 1988) is a graduate of Niki Kontaxaki
Professional Dance School. From 2011 to 2022, he worked as a
dancer for Alexandra Waierstall in Germany. In 2013, his work
received support from the Module Dance and Aerowaves European
networks as an emerging choreographer. Subsequently, his work
was also supported by the Cultural Services, Stegi Onassis, ARC
for Dance, THOC, the Greek National Opera, and others. He has
choreographed music videos, concerts, TV shows, commercials,
and musicals. Additionally, he directed a medium-length film
and various music video clips. In theatre, he has collaborated
with directors as a choreographer and performer alike. He
has taught dance at universities, academies, and professional
dance schools. Since 2023, he has been collaborating with
psychotherapist Mariana Vassilaki on character analysis
seminars through movement.

@harrykoushos



KaAA1TexVviKog
Kat AileuBuvon

Enitponny EmiAoyncg Epywv
Katpilv MooyxoBdkn

AAEENC BaoiAesiou

Mapiva KakouAARn

Avtng MNaptliAng

BaociAeia AvaZayopou

KaBodnynon
Néwv Xopoypdpwv
Xprotog MoAupevdkog

Ypunoupyeio MoAlTtiououU
(TpApa Z0yxpovou MoAlTiopol)
AvlsuBlvTpla

Ap Iwdvva XAatlnkwoTh
MoAlTloT1KAR AsiToupyodg
Katpilv MooyxoBdkn

Osatpo PldATO

Fevikog AilsuBuvTig

AAEENC BaoiAeiou

Texvikog AilsuBuvThg

Avtpéag MavAou

Av1olKNTWKA Asitoupyog /
Suvtoviopog MAatypoppag

Nikn BaoiAeiou

YrniewBuvn NMapaywyng /
SuvTtoviopog OsoTifdA
Kwotavtia Kwotn

EmikepaAng TpApatog
Noyiotnpiou EAsva MdAAoupou
BonBo6g Aoyiothpiou

>talpn Xplotopn

MdpKET1VYK

OA1B1a XpiloTou

Tapsio Avipia Mswpyilou
EmikepaAng Tpnpatog Owtliopou
BaoiAng MNetelvdpng

YrneUBuvog KTiplokwv Ymodopwv
& MpopoAuwv

Osop1Aog BsopiAou

Texvikog Zknvig Kai dwTtiocpou
Avtwvng STepdvou

EmipsARTpLa Xwpou

AouiZa Oesoxapidou

MpoypauuaTiouog

>téyn XopoU Aegpeoou
NMapdAAnAseg EkdnAwoeilg / Mpoypappa
Dance Throughout the Year
KaAAitexvikn EmipéAsia
Mapiva KakouAAn

Mévtopag TOlVWV

XpuodvBn Mnadéka
SUVTOV10pOg

EAsdva XapaAdumoug
TexV1K unooTApPlEn
rdykog XatZnyidvvng

SXed100p0g OwTLOMOU
Aleksandar Jotovic,
Navoaylwwtng Mavouong

Méoa Koilvwvikng Aiktlwong
Opoow Kaocivn (Social et.al)
Avlaxsipion IotoosAidag
>Tépavog Bpuwvidng
ontikoypdpnon

SouZdva ®loAd

Highlights

SAapBag Xpilotou

dwtoypaypog

NavAog Bpuwvidng
TnAcoMT1KO ZmoT
Kwvotavtivog XatZndnpaten
>xediaopog kat Kataoksurp Bpapsiou
NEou Xopoypdapou

Makers Will Make

2xed1aopog OntikAg Emikoilvwviag
AnpAtpng Zwtnpilou
EmipéAsia KataAoyou
Atapdvtw STuAilavoU
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@CyprusChoreographyPlatform
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